
Fahrt nach Plovdiv von Heiner Müller

Mariza. Hier wurde Orpheus zerrissen
Von den thrakischen Weibern mit dem Pflug.
Flußab trieb sein singender Schädel. Der Fluß
Hat kein Wasser mehr. Auch Flüsse sterben.
Über thrakischem Grabhügel drei Gräber
Mit dem roten Stern. Der Kommunismus:
Befreier der Lebendigen und der Toten.
Plovdiv. Trimontium. Philippopolis.
Auf drei Hügeln drei Jahrtausende.
Geschichte: hungriger Leichnam. Gestern
Das mit der Liebe des Vampirs nach Morgen greift.
(Wer war Orpheus. In seinem Lied kein
Platz für einen Pflug.) Alexander der Große
Sohn Philips, den in Plovdiv keine Straße nennt
Konnte den gordischen Knoten nicht lösen.
Zerhaun kann ihn jeder, der nichts gelernt hat.
Glücklich das Volk, das seine Toten begräbt
Kalt gegen die Umarmung aus den Gräbern.
Ruhm den Helden. Dem Staub keine Träne.

rising ruins
20.10 - 24.11.2019
Veiner Konstgalerie

Alexandra Dimitrova (BG)
Serge Ecker (LUX)
Lyubomir Krastev (BG)
Pavel Naydenov (BG)

le 20 octobre à 15:00h

Veiner Konstgalerie
6, impasse Léon Roger
Vianden

Ruins imply irrevocable and often widespread damage; emphasizing destruction, decay, and disintegration through time. Rising Ruins form a 
symbiosis of meaning, which counteract and give a new context to the state of regression. They are the shift towards progression after or through 
decay, sparking hope in disparity and emphasizing new beginnings. They are a platform of departure through space and time, redirecting 
movement towards progression. By leaving a trace, a fragment, which was once part of something bigger but continues to exist while disappearing 
and changing into something else. The ruins remain static yet dynamic in their significance, bearing the layers of transition as a reflection of their 
ever-changing surroundings. They remind us of time passing and continuously shifting through perception.

Alexandra Dimitrova
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exposition:

artistes:

vernissage: 

heures 
d’ouvertures: 

lieu: 

 viart@viart.lu,  serge.ecker@gmail.comcontact:

l’exposition sera ouverte du 20.10 au 24.11
tous les samedis et dimanches 
de 14:00 à 17:00h 

avec le soutien de: 

L'exposition Rising Ruins est le fruit de rencontres dans le cadre du projet "Le radeau de la Maritsa" développé par Serge Ecker à 
Plovdiv, capitale culturelle européenne 2019.
Les artistes bulgares et luxembourgeois se posent la question du vertige temporel qui engloutit et transforme le sens premier des 
productions culturelles, et de l'hybridation qui résulte du choc imprévu de plaques tectoniques historiques.



Alexandra Dimitrova (BG)
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Serge Ecker (LUX)

Lyubomir Krastev (BG)

Pavel Naydenov (BG)

Pavel Naydenov, born in 1989, Sofia / Plovdiv / Vienna. Often in his work, he focuses on themes such as Voyeurism, Identity, Public 
Space and Politics. He graduated pop and jazz singing at the Academy of Music and Drama in Plovdiv, then graduated the cultural 
academy in Plovdiv. At present, “Social Design and Art as Urban Innovation” at the University of Applied Arts, Vienna. He takes an 
active part in the concert activity of Gaudeamus Choir, Plovdiv and performs a number of tours and concerts both in the country and 
abroad. In his work as an artist he deals with topics such as belonging, subcultures and others. Works with found objects and images, 
experimental music and audio installations. He particiated in numerous group exhibitions such as "Places of pleasure" ( Sofia City Art 
Gallery, 2017), at the Vienna Biennale 2019 ( parcours performance "Human by nature") and solo exhibitons:"Multpolis - Images of 
the city" (2016), "Peeping toms and jerrys" (2019, The Fridge, Sofia).  

Lubomir Krastev was born in 1983 in Rousse, Bulgaria. At 2008 he graduated with a master's degree in Graphic Arts at the Academy 
of Music, Dance, and Fine Arts, Plovdiv. His works are a complex and virtuous process of observation and re-interpretations of the 
real object and reality itself.  Some of his solo exhibitions include "The Industrial Temple", NIGHT / Plovdiv (2016); "Forcing Up the 
Choice", National Autumn Exhibitions in Plovdiv (2013), Art Alley Gallery, Sofia (2011); Autograph Gallery, Plovdiv (2008) and others. 
Among his participations in group exhibitions, competitions and curatorial projects can be mentioned: "Generation between Enthusi-
asm and Destruction", curatorial project by Albena Mihaylova-Benji, presented by AM Contemporary as special guest of LISTE, Art 
Fair Basel (2019); "Tractatus Locus - Space in Contemporary Art", curatorial project by Christina Schrei at the Bulgarian Cultural 
Institute – Haus Wittgenstein, Vienna, Austria (2017); "New Acquisitions 2010 - 2011", Sofia City Art Gallery, Sofia, Bulgaria (2012); 
The Fifth Beijing International Art Biennale. Fusion - International Contemporary Intaglo Print Inviation Exhibition, China (2012). In 
2016 Krastev is a Beneficiary of the Gaudenz B. Ruf Award Support Programme. In 2010 and 2015, he is a visiting artist in the resident 
program of International Artist Village, Guangzhou, China; in 2012 he received a prize for the National Allianz Competition, Plovdiv; in 
2009 was awarded at the National Competition for Young Artists, Critics and Curators, Sofia, Bulgaria.

Alexandra Dimitrova was born in 1992 in Béziers, France. By nationality she is a Bulgarian, yet she grew up between Montreal, 
Canada and New Milford, Connecticut. She graduated with a bachelor’s degree (2017) in the Pedagogy of Fine Art from the Academy 
of Music, Dance, and Fine Arts in Plovdiv. Often, she explores themes related to culture, identity, details, and aesthetics.  She directed 
a project space called "Point Blank Gallery" in the Kapana district, presenting the works of emerging Plovdivian artists in various 
artistic disciplines. Currently, she's a freelancer in the creative industry and works on various arts and cultural projects in the city.

Serge Ecker, born in Esch/Alzette in 1982, is an independent artist living and working in Luxembourg. After his film studies in France 
(Nice), he was working as a CGI artist in Germany, Luxembourg and Japan before moving back to Luxembourg to develop his artistic 
career, while at the same time working as a design consultant and specialist for architectural visualisations and 3D printing. He is 
interested in representation of reality through the prism of new technologies and in collaboration with traditional handicrafts. His work 
has been shown in numerous group and solo shows in Austria, Côte d’Ivoire, France, Germany, Luxembourg, the United States, 
Estonia, Lithuania, as well as in Italy, where his spatial installation was part of the Luxembourg Pavilion for the Venice Architecture 
Biennale 2016. Ecker has been invited by the European Captal of Culture Plovdiv 2019,  in the framework of artists residencies for the 
ADATA programme. The two main themes of the programme concern the interrelation between nature and culture – the Maritsa river 
passing through the city and the wild island Adata - , and the architectural layering which is specific for Plovdiv, with its examples of 
historical, modernist, Soviet and Bauhaus architecture. During 2 weeks of July 2019, he realised the project "the raft of the Maritsa" 
in Plovdiv, in collaboration with Alexandra Dimitrova.  



Сал на Марица / Le Radeau de la Maritsa / The raft of the Maritsa
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As part of the Adata artist in residence programme, the artist Serge Ecker, in collaboration with Alexandra Dimitrova, buildt a raft 
with which they sailed down the Maritsa river. Their journey begins with a collection of unneeded materials from local residents 
in Plovdiv. Using these recycled materials, and through the help of local builders, they made a raft to float down the river.

The project directly references the painting by Théodore Géricault titled, "Le Radeau de la Méduse" (1819), depicting a raft of 
survivors after a horrible shipwreck during the 19th century. It is a powerful work, which had a direct statement to society at the 
time; exposing the nightmares of humanity and bringing to surface the incompetence of the authoritative figures.

The 2.0 version, or the "Maritsa River Raft" (2019), should be seen as the sustainable social and environmental antithesis of the 
rather gloomy original story. The project focuses on the relevant nightmare to our society today; the amount of garbage we 
accumulate, and even, how little of it gets recycled or thrown out properly. This work intends to raise awareness about recycling 
and how to avoid an environmental catastrophe.

Сал на Марица / Le Radeau de la Maritsa / The raft of the Maritsa (photomontage S.Ecker)

Сал на Марица / Le Radeau de la Maritsa / The raft of the Maritsa (photo: Lina Krivoshieva)
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SCAR FIELD 2017- 4 engraved copper plates 145 x 200 cm.
SCAR FIELD 2017- etching, aquatint, pastel, charcoal on paper 145 x 200 cm.

Time Will Tell / 2019 / pencil on paper / 70x70 cm 
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