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Les invités: Catherine Lorent & friends – 17.3.-07.4.2019 

In their project MAGNETIC DECLINATION, Catherine Lorent (LU), Robert 
Carl Ragnar Lassenius (FIN), Wawrzyniec Tokarski (PL) and Marc Soisson 
(LU) are dealing with navigation and position errors. 

Catherine Lorent – Born 1977 (DE) 

Born in Munich, Germany. Studied at the Staatliche Akademie der Bildenden 
Künste Karlsruhe, Universität Freiburg, Paris 1 Sorbonne, Universität 
Heidelberg and Université du Luxembourg. In 2013 she represented 
Luxembourg at the 55th Biennale di Venezia with her project 
RELEGATION 
 
Selected Solo Shows: 
2018  
RELEGATION – FLEXUS, bb15, Linz (AT) 
MARITIMI MORES, Polarraum/Hamburg (DE) 
TRANSITUS IMMOBILIS-Der Untergang des Abendlandes mit Serge Ecker, 
Wiener Art Foundation/Wien (AT) 
2016  
RELEGATION Doom Spectrum, Galerie Tore Suessbier/Berlin (DE)  
Kölner Doom RELEGATION, Artothek/Köln (DE) 
2015  
Seeschlacht, Cruise&Callas/Berlin (DE) 
Catherine in Dialogue with Paul Thek, Krome Gallery/Luxembourg, Berlin 
(LU)(DE) 
D.O.O.M dedicatio orientis occidentis musicae, MUDAM/Luxembourg (LU) 
D.A.T.E dedicatio artis turbantis eternalis, Centre Culturel de Rencontre 
Abbaye de Neumünster, Luxembourg (LU) 
2013  
RELEGATION, 55. Biennale di Venezia, Luxemburgischer Pavillon (I) 
Réminiscences réactivées, Galerie Gourvennec Ogor/Marseille (FR) 
2012  
Acedia, Centre d'art Nei Liicht/Dudelange (LU), Réminiscences censurées, 
CAPe/Ettelbruck (LU) 
 
(Text by C. Lorent) 

Robert Lassenius – Born 1964 (FIN) 

Born in Kuusankoski, Finland. Master of Architecture, Aalto University, 
Helsinki Finland. Since 1992 he is working as an architect in Berlin. 
 
Filmography:                



2008  
Mustavuori 101, animated short film 14 min, Berlin- Helsinki 
2008  
Bodenlos (make believe), animated short film 14 min, Berlin- Helsinki 
2007  
Animated India, Berlin- Helsinki  

Wawrzyniec Tokarski – Born 1968 (PL) 

Born in Gdańsk, Poland. Studied at the Staatliche Akademie der Bildenden 
Künste Gdańsk, Staatliche Akademie der Bildenden Künste Stuttgart and 
the Staatliche Akademie der Bildenden Künste Karlsruhe. He Lives in Berlin. 
 
Selected Solo Shows:    
2017  
PBW, Studio 1 Kunstquartier Bethanien, Berlin (DE) 
2015  
Barely Inappropriate Imagery, Nosbaum & Reding Art Contemporain, 
Luxembourg (LU) 
2013  
In Regress, Wentrup, Berlin 
Nothing Personal, Avlskarl Gallery, Copenhagen (DK) 
Epic Fail, Nosbaum & Reding, Luxembourg (LU) 
2012  
Galerie Karlheinz Meyer, Karlsruhe (DE) 
Ararat Anomalie, Galerie Vera Munro, Hamburg (DE) 
2010  
The Advantage of the Unfortunate, Wentrup, Berlin (DE) 
Berlin-Paris, Galerie Emmanuel Perrotin, Paris (FR) 
Szaro-brazowa/grey-brown, Gdańska Galeria Miejska, Gdańsk (PL) 

Marc Soisson – Born 1977 (LU) 

Born in  Esch/Alzette, Luxembourg. Studied at the Staatliche Akademie der 
Bildenden Künste Karlsuhe (Professor Erwin Gross). He works in 
Esch/Alzette and Berlin. 
 
Selected Solo Shows:   
2016  
Der Tod und das Leben, Ausstellungsraum Ursula Werz, Brandenburg an der 
Havel (DE) 
2015   
Das letzte illegale Museum, Sammlung Tom Biber, Berlin (DE) 
2013   
I fear my enthusiasm flags when real work is demanded of me. 
Galerie Morgenrot, Berlin (DE) 
2011    
C'est un point assuré plein d'admiration..., Galerie Gaasch, Dudelange (LU) 
2010    
Objekt und Zeichnung, Skam Ausstellungsraum, Hamburg (DE) 



 
I refuse to answer that question on the grounds that I know the answer/@the 
master of time(Conversion of a quote by writer Douglas Adams) 
 
A constellation of twenty-three x twenty-three = 529 half-spheres on three by 
three meters wall surface. To the right and left of this central constellation 
hang two works of 32x32 cm. 
 
Each element of homemade recycled paper is executed like a classic multi-
layered monochrome. The blacks of several layers of groated coal and soot, 
the reds with homemade groated iron ore. The left work shows the plan of the 
hanging, ink on raster paper, while the right photographically shows the artist 
while creating the same plan, fine art print on laid paper. Of Joseph Kosuth's 
everyday trinity of word, image and cause, becomes a creative unity of work, 
idea and artist. The unit, however, is of lesser duration, because the spheres 
are deliberately hung with inferior tape, so that they gradually fall off like ripe 
fruit, turn into an ephemeral installation that leaves the formalist language of 
the seventies and independently frees itself from the obscured, stringent , the 
mathematical plan of the artist, as an allegory of change, the constant renewal 
in art, transition into an unfathomable creative future. 

L'invité: Jørgen Haugen Sørensen – 14.4.-15.5.2019 

Jørgen Haugen Sørensen – Born 1934 (DK)  

For more than 65 years now, Jørgen Haugen Sørensen has been active as a 
sculptor. His debut at the Charlottenborg Spring Exhibition in 1953 was like a 
blazing comet, and since then he has made his mark as one of the most 
important figures of 20th- century Danish art, simultaneously achieving 
international acknowledgment. He has been able to experiment constantly 
with form and expression, tackling new materials and techniques and 
rethinking sculpture. He is copiously represented with works in museums all 
over the world and has carried out many major projects in public places. 
He has had one or more international exhibitions almost annually. 
  
Numerous books and articles have been written about his art. He has never 
hung back in numerous interviews from expressing very strong opinions about 
art and politics, violence and naked power, the roles of victim and 
executioner, war and torture, censorship and freedom of speech, life and 
death. 
  
The whole of his artistic oeuvre can be read as one long commentary on 
human life and existence. 
  
Jørgen Haugen Sørensen’s work helps to open the eyes of many people so 
they can see the world we are living in today with it’s wars and violence and 
xenophobia and lack of brotherly love.  
  
(extrait of the preface by Allice Helleland , Hellerup, December 2006 : Jørgen 
Haugen Sørensen, a biography, Statens Museum for Kunst) 



 
Les invités: Daniele Bragoni & Isabelle Lutz – 12.5.-02.6.2019 

Daniele Bragoni – Born 1966 (IT) 

Italian sculptor Daniele Bragoni has "worked" marble for many years. The 
term "work" which is used here to define his actions as a sculptor has a very 
precise meaning. His sculptural method brings him to the heart of the 
material. He seeks out the very form in the marble bloc and succeeds to 
carve its depth out all while regarding both curve and geometry. 
In his mind he keeps from the italian school, the Michelangelesque emotion 
with Leonardo's spatial organisation together.  
History accompanies him without restricting him in his work. Its a base of 
intellectual knowledge to him to understand the evolution of the world. 
 
But what does a work by Bragoni entail? 
I would say: the existence in its evolution  
Without a given figurative form while using emotion, movement, space and 
dimension. Daniele Bragoni "tells" his view of the world and that of man in 
society. Its probably why his great works are always closely linked to the 
places they are installed at. Better even: instead of installed, we can really say 
they are "integrated"! 
 
The set up of his public work is conducted in a well-defined process because 
the sculpture must "be an integral part" of its environment. Therefore the 
history of the place, its architecture, its spaces as well as the indigenous 
population and their expectations, are all taken into account for its integration. 
 
His preparatory drawings show the presence of a Being, since it shows more 
of a human reference than a mathematical reference one.  
 
As for the material: since Daniele Bragoni uses a great variety of marble 
coming from different countries and continents, he likes it because 
it corresponds to him, gives him what he asks for in form as well as in color, 
But it is also its durability and the possibilities that make it maintenance-free 
over time that attracts him,, with ageing the stone can only improve its beauty. 
In addition, it is an ecological and natural material used to enhance a city's 
environmental beauty. 
 
(Translation of the french text by Chantal De Jaeger) 

Isabelle Lutz –  Born 1957 (LU) 

1977 studied at the Royal Academy of Fine Arts in Brussels; 
1998 Cité Internationale des Arts in Paris; 
1990 Fellowship by Creatif Fund College of Arts, Lalit Kala, Studios, New 
Delhi, India; 
1998 Member of the "EMPREINTE" workshop, as well as the Artistic Circle 
Luxembourg; 



National and International Prize: 2001 and 20015 Grand Duke Adolph Prize, 
Luxembourg, 
2006 Award of Excellence 14th Biennial of Engraving, Seoul (South Korea). 
Participates since 1978 in many individual and collective exhibitions in 
Luxembourg and abroad, including Japan (Sapporo, Yokohama, Kanagawa), 
South Korea (Seoul), United States (San Francisco), Canada , in Israel 
(Jerusalem), Egypt (Cairo), Germany (Stuttgart), Finland (Helsinki), Sweden 
(Falu), Denmark (Swenborg), Ireland (Belfast), Spain (Valencia, Coruna), 
Portugal (Evora), France (Paris, Chamalières), Poland (Warsaw, Lodz), 
Bulgaria (Varna), Romania (Florean Museum), Italy (Modena, Cremona, 
Roma, Milano), etc. 
 
"SPACE" is what emerges from the works of Isabelle Lutz. And what a space! 
It is peaceful and we love to let ourselves go just by looking at the engravings 
also to let ourselves be led into "these landscapes of life." The work is 
often voluntarily untitled, so that the "viewer"  is able to enter without any 
other influences the ones he has in himself through his experiences, his own 
personal life and his achievements. 
 
(Translation of the french text by Chantal De Jaeger of December 2017) 

Les invités: Mariette Flener & Stéphanie Uhres – 23.6.-14.7.2019 

Mariette Flener – Born 1952 (LU) 

What an incredible challenge! (...) 
With a lot of experience as an illustrator, engraver, collagist and installationist, 
she knew how to embrace the space by injecting a whole panoply of her 
creative ideas with the sensitivity we know of her. 
(...) In a proceeding way the artist Mariette Flener involves the play of ideas 
and the alternatives of presentation using in perfect mastery multiple 
techniques, manipulating inter-space intelligently while creating this tension 
which projects us on a reflexive trajectory . 
(...) We find deeply human reflections there but also anxieties: the fragility of 
things, the destructive power of money, the life hanging on the tightrope, the 
commitment to the protection of the environment, the love of beauty, the 
sensitivity of the moment. 
(...) This set constitutes an authentic production, testimony and illustration of 
its creative power but also of its militant sensibility. 
While writing these few words, the words of Camus came to my mind : Of all 
the schools of patience and lucidity, creation is the most effective! 
 
(From a speech by Lucien Kerger) 
 
Courageous, strict with herself, Mariette Flener constantly proposes new 
challenges. 
She likes perfection and it applies it but she also knows that the "great 
beauty" lies elsewhere, mysteriously, invisible and only a creative mind can 
discover it. (...) 



She has learned to simplify even though simplifying is not easy - less is not 
more? 
The safeguard of the planet worries her and she finds in it the ferment to her 
artistic sensibility. 
 
(Original French text by Laurent Nunziatini) 
 
In her most recent works, Mariette Flener changes colors and materials. It 
gives way to white, neutral and pure, traversed circles and arcs, symbolizing 
the cycles of nature and the return of all things. 
 
(Translation of the french text) 

Stéphanie Uhres – Born 1980 (LU) 

Since 2014 I take almost exclusively my family as models. 
In addition to the clear instructions to the models, new surprising things can 
arise during the shootings. Like the pose for "The calm before the storm III" 
was shot completely by accident. 
 
The interesting things are the simple ones, the exploration of the people from 
my environment make the charm. In the process, the models are put on stage 
and then irritations are created: the imagined and not represented allows for 
own interpretations; the viewer develops his own perspectives in dialogue with 
the image. 
 
It is important to me to create a mood that is of great peace. The photos I 
choose catch the moment when the model releases all his tension, a brief 
lightness before going back to the next pose. I have to capture those mere 
fractions of a second. 
 
The technique I use is a very time consuming one. Thin aqueous layers are 
superimposed several times until a volume is created, which is tangible and 
permeable at the same time. For a 2 meter format I need 2-3 weeks.  I get this 
level of translucency because of the unprepared canvas that I use. I can 
achieve my results with the color due to the fact that the fabric is untreated,  
 
For the exhibition in the "Veiner Konschtgalerie" I plan a combination of 
already existing pictures and new creations to which I can not say anything at 
the moment. 
 
(Translation of the german text) 

 
Les invités: Branka Djordjevic & Fernand Steffen – 18.8.-08.9.2019 

Branka Djordjevic – Born 1960 

In my artistic practice, I was not interested in the shadow used as a pictorial 
medium to create an illusion, an effect, but in the shadow, the ephemeral 
trace, formed by a body intercepting the light. 



 
These forms "found" in the immediate nature (trees of my garden) are 
retranscribed without change of dimension. 
 
Tracing the contours of the shadows is starting from reality, by filtering it; by 
restoring it. And according to Klee, art does not reproduce the visible but 
makes it visible, we can say of the shadow trace that it reproduces the visible 
and makes it visible at the same time. 
 
(Translation of the french text by B. Djordjevic) 

Fernand Steffen – Born 1956 (LU) 

What could be easier than finding a beautiful image in an exotic country. I do 
not need to travel far. It is more interesting to discover the "punctum" after 
Roland Barthes, the detail that makes us want to see the image as a print, in 
the everyday life. 
 
I feel the same curiosity about the reality that Garry Winogrand told of : he's 
photographing because he wanted to see what it looks like in black and white 
photo. 
 
I feel close to Harry Callahan and Aaron Siskind when I take photographs with 
my old devices from the 30s-50s where slowness is in order. 
 
(Translation of the french text) 

Les invités: Peggy Dihé & Olivier Sader – 15.09.-06.10.2019 

Peg & Sader joint exhibition project 
 
The contextualization of our Universe will pass by the intervention of the two 
artists on the supports of each gradient. 
 
We will solicit the space of the gallery to create a staging that will 
conceptualize the theme of our artistic quest. There will be, in fact, works with 
4 hands, specially created to offer an original dialogue of our quest to be true 
and honest with the public. We will also integrate personal works to this 
superposition of our universes. 
 
It is a benevolent look at our society, a hymn to freedom and a fierce 
willingness to offer a benevolent art, a place (the work) that tends to tranquility 
and travel. 
 
Whether you are a master of graffiti inspired by the urban or passionate about 
the graphics and stylization of nature, the artistic proposal will necessarily be 
colorful to bring jubilation, joy and simple happiness. 
 
(Translation of the french text) 



Peggy Dihé – Born 1975 (FR) 

Series "Silences" 
 
Manifest of an artist who invariably tries to find inner peace while rejoicing in 
the beauty of the world. 
 
After the series "Introspection" and "Resilience", I logically started the series 
"Silences". It traces above all a call for inner calm, a hymn to the "famous" 
letting go to integrate in my life the benevolence. 
It seems important to me in this global emotional turmoil, where everything 
goes so fast without consideration for universal love values, to propose an Art 
which transcribes a contemplative look on dreamlike landscapes or imaginary 
scenes. 
 
As an artist, woman and mother, I want to propose a militant act to the 
public by focusing on my work. Yes the world is beautiful, yes it is 
creation and it exists for all. Let us draw strength from it and let us enjoy our 
ability to easily escape. Let us find this recklessness, dear to childhood, by 
giving oneself the right of contemplation. 
 
Certainly some will say that the approach remains introspective but the 
aesthetics remain a perpetual quest of the translation of the artist's gaze on 
our world. I juggle between my inner world and that of our reality. And my 
paintings, volumes and future installations of this series will be the pure 
comings and goings between this border and the images that I wish to 
propose to the public. 
 
Each artist puts conscious or unconscious his biographical questions into his 
artistic research. But this creation remains intra sec to the mind. For a few 
years now, I concentrate my creation on my personal journey. My 
philosophical questions, my aspirations, as well as my relationship with my 
long illness (which to this day is no longer relevant) but that necessarily 
questioned me about my status as a human being, a woman, a mother more 
late, transmission, ... 
 
Today I wish to share emotions, always this subjugation for this magic that 
animates us humans but with an emotion of tranquility that passes through 
these graphic images that will obviously evolve. I do not collect frozen images, 
I propose to take the viewer to internalize, and to move mentally through my 
works to propose emotions on canvases, papers, and other media. This act of 
looking is a path that I propose to ask for time, to sublimate a present moment 
and to seize this freedom to disregard the laws of the human world. 
 
Why a very graphic and almost naive representation of a corner of a garden 
or of nature? 
Because these are the images, which line the walls of my mind since my 
childhood. It is the garden of my grandparents, the fields of my childhood 
where I took refuge to to take a break, to breathe, to play after a day of 
school. It were the moments in which I could rejoice, be carefree, alone or not. 



These were happy moments away from adult considerations. So, as soon as I 
had free time, I would ask myself and look around, play with the clouds or 
squint my eyes to see shapes appear that became a whole life, a magic 
essence or my inner world that existed in this reality . 
These are my first moments of conscious happiness where I understood that 
this quest for calm. That by integrating all my personal options that 
characterizes the person that I am, my imagination, my empathy, my 
sensitivity, a little outgoing and also my real life could fit perfectly. 
 
Today by offering these series to the public, I offer them the ship that can take 
them to the crossroads of the worlds and draw this force to conceal everything 
from outside or inside themselves and to live these emotions with the eyes of 
children. 
Because we all knew how that felt ... 
 
(Translation of the french text by P. Dihé) 

Olivier Sader – Born 1977 (FR) 

"Tags and Graffiti" 
 
In this series, I use my signature randomly and messyly, reversing letters or 
repeating them to my desire. All to find my balance in a 
narrative abstractive epitome of graffiti culture in flow and style. 
 
Behind this repetition of the name, there is nothing more obvious than what 
graffiti is by its very nature: "Style is the message". Walls, bricks, tags, flop, 
slogans, colors, drips intertwine on the canvas, in the middle of cities skylines, 
and the looks that appear are those that I had to avoid during my active period 
of illegal graffiti. 
 
The different layers are superimposed to create depths. The relief is more 
pronounced depending on where graffiti is located (in the foreground on a wall 
or recessed, blending into the landscape). Thus, the optical game is likely to 
transform tags placed in the background into random details of the main work. 
The paintings deal with all of the obsession of the letter, its color setting and 
repetition of movements guided by an addictive feeling, first in urban areas 
and today in the workshop. 
 
Sader gave himself to the aerosol spray as an autodidact. 
He explores all aspects of this urban art and does not forget to keep an active 
reflection on the meaning of his work: "the message is too often forgotten for 
the benefit of the ego". 
 
If it is here that he really feels in his place then the street and the walls not his 
only place of exhibition. For a few years now, studio work has become a new 
way for him to express his talent. 
 
(Translation of the french text) 



 


